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ROBERT M. WYCKOFF 
Post Office Box 216 
Nevada City, California 95959-0216 6 Telephone: 530.273.1670 
February 13, 2002 


Paul, 


Please ask Charles for the following information for the Union 
story which I must finish this weekend before I leave for the UK. 


1. In what year did you acquire 244 Commercial. Do you have any 
history: when built, by whom ? Picture of front when you bought 
it ? (I have Bee Hive Grocery pix) 

2. How long did the restoration take ? 


3. What was your motive/goal for restoration ? 


4 What happened to the city map-sign that used to be at the gas 
stat iom 


5. When did you close Osborn/Woods @ 244 Conmercial ? 


6. How many bike race posters did The Poster Makers make ? 


7, What brought you to Nevada City ? 


8. Involvement with local preservation movement: Nevada City 
Today, other Alf Heller projects, Historic Ordinance, other ? 


9. Anything else to put in a story about Osborn/Woods and their 
efforts to preserve Nevada City ? I've got what I need 


re the AVM in Carol's story, independent, 1976. 


Thanks, Paul and Charles 
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February 13, 2002 


Hello Bob: | hope this is sufficient for you to do the article. We really appreciate your help. 


1 We bought 244 Commercial in 1961 against the advice of сиг banker, Willard Rose, who said “Don't 
move off Broad Street”. As you know we had been next door to you in the Annex. We were in the 
middle of a big printing thing so we had to get another place right away. Commercial Street was 
definitely secondary. 244 was painted pea green, the shutters upstairs closed, and a big script 
NEVADA CITY VARIETY across the second floor | believe Blazes was still humping along in the 
Country Rose, before it became a rock shop briefly, then the renovation started. The Arts Association 
building had been opened by Bob Gilbert and Helen Bontecou and remodeled, installing that awful 
aluminum sash window. But anyway it WAS saved. That was just about it for upper Commercial. 
Lower, the bar run by Ann Barach called Petes (now Cooper's), and across the street Gene Ricker's 
Plumbing. As you recall, the PO was right there on the comer. 


Anyhow the only building large enough to hold the equipment and get us going was 244, so we bought 
It with the help of David's father, who said “Well, it's NOT quite ike throwing your money in the ocean" 
HP said it was built after the 1856 fire, which MAY have destroyed the original building. At some time 
the original gable roof was removed. There are records somewhere calling it the Kelsey Building. 
Upstairs а pool parior (!) run by a Mrs. Susan Boley. 1 don't know where this memory comes from, 
Probably HP. The 1856 engraving surround has a rendition that is probably it. The ceiling of the 
second floor held up a foot of brick & rubble. 


| wish we had a picture of it before we bought it. The Esterlys had run a dime store there (Dick & his 
mother Gertrude). ! recall buying things there 1958, but | think it closed not long after that. 't was а 
mess inside, | fell through the floor in one spot. Henry Roese was using the rear ad-on as a painting 


studio and the Esterlys had rented space in the top for storage to a number of different people, with 
chalk lines defining each space. 


We have no photos of the outside, but some great ones of the interior before & after, now, sadly before 
& before. 
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Rehabilitation: and we did the first floor so we could start printing again. That took a very short time - 
probably a month. Rewiring, and Moule painted the floor (1 believe it's still his paint). The font windows 
had been tipped 40's style so we had Moule make them vertical The fake fireplaces in the lower floor 
came slightly later — the front one was from house in Sacramento, tom down for the freeway, and the 
rear was made of pilasters from 2% street Marysville | (we bought a cast-iron facade there and moved it 
to NC, eventually to Carson City where It became the front of a department store.) The golden eagles 
on the top are from the Hall of Justice in San Francisco (we were there with the pickers its last day and 
we got those birds out just as the building came down). The cabinetry inside is from a drugstore on 
upper Market Street in San Francisco. 


It took about a full year to get the stuff out of the upstairs. We moved the stairway that had come down 
into the first floor reversed it and led it to the lean-to, which became the main entry to the top floor. 
From t he framing there was indication that the original stairway had led from the street to the left of the 
present door The toilet on a throne with steps was removed and we built a three leve! bathroom to 
accommodate the drain. 


| believe we began the loft around 1963, when we had Mike Keene tear the fuzzyboard ceiling off and 
Spray the whole thing brown-black. We definitely left the walls just as they were after a slight cleaning. 
We must have been in as a residence around 1964 David named it “The Loft’, and there weren't any 
smart living lofts ther. 


Perhaps 5 years because we didn't have very much money. But not having much perhaps saved us 
from many mistakes. David found original sketches for the second floor and they were AWFUL and 
would have destroyed the space. So many errors in rehabilitation are because people have too much 
money and think they have to move too fast. 


At first we simply needed the space, then we realized we could become an example at what you could 
do with an old building with imagination replacing a lot of money 


You know, we don't know. | have a feeling it was discarded. We have a lot of maps we printed with 
that map, with only the freeway in dotted orange lines. HP Davis’ historic sites. 


5 We sold the building after David had his stroke in 1988 and we were "leaving" the Foundry under 
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pressure. 


| believe we did the first five, four good ones and one cheapy, when money was short for some 
forgotten reason. 


We had started our graphics work in Berkeley, David still in Grad School at UC Berkeley, and ! was with 
the Henry J. Kaiser Company ‘Wage & Salary Division) in Oakland, We also did work for the rather fine 
Juniperc Serra Shop in Maiden Lane in San Francisco, Oakland Museum, Berkeley we did the 
Sidewalk Art Festival, Newman Club, etc. One of the “smart " publications of the new Catholic Church 
was “Jubilee”, and an issue hed Harold & Mary Ann Berliner on the front cover with Hal as a baby. So 
we wrote to Harold at Berliner & McGinnnis with samples of our religious work, he came down to see 
us, and invited us up to Nevada City. We did not know then (this is not for publication) that Harold 5 
pattern was to bring in a new partner or prospective partner before the Christmas rush and get rid of 
them when the work was done. Both David's father and mine said they would stake us to what we 
needed to buy into the business. So we were out and on unemployment in January of 1958. Well, you 
asked. When George and Jean Mathis went to Feisom sç George could do paintings of moon landings 
and space stuff , we got their printing business. 


When we were stil! in the Annex, John Campbell the architect came up to see us with Jay Willier, the 
then Secretary of the SF Historical Society. They were scouting the Hills for a hote! to buy and thought 
of the National Hotel. Jack's credo was “preservation through new use”, He said the National was 
great but he could not "control" the whole environment ~ the town was too big. So he did buy the Leger 
Hotel in Mokelumne Hill and redo it — we did the signs and all graphics. As you know the accession of 
land for the freeway was beginning, so we started the California Heritage Council (on our little Multilith) 


“То Save Our Historic Buildings & Sites’. We did the logo, which they still use. 


We began doing more and more work for Jack and other architects in San Francisco, mostly 
architectural graphics (UC Santa Cruz), as well as their catalogs. The Heritage Council became in a few 
years quite a force in preservation and we began going to places where the freeways endangered 


historic environments: Eureka (we had a great victory there), Santa Cruz (there too), not so well in 


Santa Barbara, but we completely stopped the “Can of Worms" freeway from Carmel to Monterey. 
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Alf Heller ran the Nugget as you know, His dad had been a big contributor to the Democratic Party in 
California - and to Brown І. Harold Berliner also was pretty well known in political circles. It did give us 
entrée to the Governor's office and the Bridge Division of the Hwy Dept (who controlled the design of 
freeways. But after the devastating freeway so called "vote" (this can be a whole book) the department 
gave us only concessions - but thank God they did. David and | disagreed (very seldom) on the 
Surface for the walls of the freeway and those niches. I've forgotten who won. The Hwy. Dept most 
likely, | remember our being in the head hcncho s office and he said "Well, where WOULD you PUT 
the ramp." (This is the one that saved the Assay Office and Нот! Shop), and David took a marking 
pencil and got rid of the ramp, and altered the on and off ramps at Broad Street (to save the Annex}. 


When АТ arranged for saving the FRONT of the Assay Office/South Yuba Canal Buiiding by putting a 
postoffice in the rear we sort of had a fit We have the architect's plan somewhere here The problem 
was getting the big trucks in and out of any other place as wel! as patron parking. So one night (no, 
early morning), Dr. Lewis did measurements proving that a parking lot could be done on the place 
where the Ghidotti houses had extended up Coyote St.), We were in San Francisco, had a long 
conference on the telephone with Dr. Lewis and made an apointment to see the architect for post office 
buildings (who turned out to be a friend of a friend) and convinced him to convince the postoffice to 
save the South Yuba Canal by building on the lots to the north. Unfortunately Sven Skaar had already 
Sold the Assay Office contents to Mrs. Knowland so she could give it to the Oakland Museum. 


We redid the phone company building for Alfs Nugget (now Posh Nosh), the building next door, and 
eventually the garage that is the Chinese shop on Commercial Street. You must understand that these 
were BUDGET jobs, Although Alf was a millionaire, he was pretty cheap. That's why we got along. 
Jack Campbell subsequently bought Posh Nosh and the buildings behind and redid what had been 
Charlie Aller's press and the totally decayed brick building that | think Laurie Oberholtzer owns?. 


The Historic Ordinance was, like the Nevada Theatre project, one designed to bring the divided city 
together again, We patterned it after the Monterey one, which had yet to be approved. Somewhere 
here | have the first craft, which was actual'y DITTOED. Signage was paramount, and a big issue, 
because there were a lot of big expensive ones like the one on Eddy's Bank Club. Jack Campbell 
helped, Heller, Berliner (to some extent), Wetherall, McPherson, O'Neill. When you get on this one ! 
can go in to the freeway archive that David has been building. Our concem was that the ordinance 
should carefully outline materials prportions and details and was always open to individual interpretation 


and would, one day, be interpreted by idiots who knew nothing about building or history and cared even 
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less. But... ..Оиг focus was on commercial buildings, because that's where most of the terrible things 
were happening 


Somewhere in here David was on the Board of the first Liberal Arts Commission. ! was on the founding 
board of Pacific Opera Theatre, which became City Opera (in SF), and eventually after 
transmogrifications, Music in the Mountains 


We continued with the Heritage Council. In | think it was in 1967 we spent nearly the entire year In SF 
doing the graphics and publishing the Preliminary Regional Plan for the Bay Area Counties for The 
Association of Bay Area Governments. In the summer we went to the Attingham Nationa! Trust (British) 
Summer School for the Study of the English Country House, which only heightened our awareness of 
building history. And the Importance of preservation. Sir George Trevelyan led the group, and we 
visited and lived in a number of Country Houses. Another story... The next year we went to England 
again for the study tour of the Lakes district with the British Victorian Society. All the while the AVM 
was brewing in our minds. So n 1972-3, we made arrangements to buy Miners Foundry for the 
Museum 


We planned two house tours of significant buildings in San Francisco for the Heritage Council and for 
the Historical Society an exhibition of original renderings of 19" Century architecture for UC SF 
Extersion. We did the first House Tours in Nevada City, first with the Heritage Council, the many with 
the Methodist Church to assist the church in its rehabilitation. (Another good story). Also designed 
rehabs and consulted with Zen Center in San Francisco. Cosulted with Westinghouse Learning 
Corporation at its inception. The rehabilitation of Miners Foundry was all-consuming and occupied 
much of our tenure there from 1974 to 1988. Individually that's its own story. 


After the Foundry was underway we continued to do work on rehabilitation. ! think our best work is 550 
North Pine. We spent a full year in anc out of Monterey doing a building with a dome from a convent in 
San Jose at the Perry House, and later the extensive project in Pacific Grove: The American Tin 
Cannery for Minnetonka Laboratories. (Part of this is the office of DelMonte Properties now). 


Our quarter-scale model of historic Piper's Opera House in Virginia City was commissioned by the 
granddaughter of the builder to help convince the State of Nevada that it was worth saving. After we 
finished it (a 2-year project) we took It to Carson City, installed it in Legislature building with point of 


sale display, etc. and pitched for saving the building It worked and the State cf Nevada pledged money 


for its restoration and a separate group raised $100,000. The power of a model. 
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| know I've forgotten something, and without David my dates are hazy. Please forgive me and use what 
you will of this stuff. I'm continuing the work David and | began a year and a half ago for a book (7) on 
the so-called Gold Country Style of architecture - or | should say "building". It will be less finely edited 
without David who taught me so much - and | guess a lot of people. 


Thanks, Bob, 
C. for C&D 


OSBORN/WOODS 
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OSBORNIWOODS for loatgears CEG iran: 

„Жетй Diprer - 
CHARLES WOODS AND HIS PARTNER DAVID OSBORN CAME TO NEVADA CITY IN LATE OCTOBER 1857, 
REFUGEES FROM MASTERS DEGREES IN HISTORY GF ART AND ACHITECTURE AT U.C. BERKELEY. AS 
DESIGNERS THEY ORIGINATED THE EVERGREEN GREETING CARD LINE, WORKED WITH HISTORICAL ARTIST 
GEORGE MATHIS, MINNETONKA LABORATORIES, COST PLUS IMPORTS, VIVIAN BURNS IMPORTS, HELICON 
PRESS AND WESTINGHOUSE LEARNING CORPORATION, THEY SPECIALIZED IN GRAPHICS FOR ARCHITECURAL 
AND PLANNING FIRMS AND IN ARCHITECTURAL REHABILITATON. THEY DEVELOPED THE DESIGN FOR THE 
RENOVATION OF THE AMERICAN TIN CANNERY IN PACIFIC GROVE FÜR MILKMAID BEAUTIFUL COSMETICS. 


THEY REHABILITATED 244 COMMERCIAL STREET, NEVADA CITY - THE FIRST STORE IN DOWNTOWN TO BE 
OPEN ОМ SUNDAY AND TO CHANGE ITS WINDOW DISPLAYS. THEY WERE CO-FOUNDERS OF THE AMERICAN 
VICTORIAN MUSEUM NONPROFIT EDUCATIONAL FOUNDATION, THE TEDDY BEAR CASTLE MUSEUM AND 
DEVELOPED MINERS FOUNDRY AS A COMMUNITY CENTER FROM 1972 TILL 1988. WHILE THERE THEY 
RECEIVED GRANTS TO ORIGINATE KVMR RADIO AND FOOTHILL THEATRE COMPANY. 


EIGHTEEN YEARS AGO THEY BEGAN THE ANNUAL INTERNATIONAL TEDDY BEAR CONVENTION, AND, WITH 
CHRLES ALLERT, THE EARLY DEVEOPMENT OF THE NEVADA CITY BICYCLE RACE. THEY DESIGNED AND 
PUBLISHED THE PRELIMINARY REGIONAL PLAN FOR THE ASSOCIATION OF BAY AREA GOVERNMENTS, 
ORIGNAL WORK AND DESIGN FOR "CALIFORNIA TOMORROW”, AND LED IN THE FORMULATION OF NEVADA 
CITY'S HISTORICAL ORDINANCE. 


THEY WERE ON THE FOUNDING BOARDS OF THE AMERICAN VICTORIAN MUSEUM, THE CALIFORNIA HERITAGE 
COUNCIL, NEVADA CITY LIBERAL ARTS COMMISSION ANO PACIFIC OPERA THEATRE (LATER MUSIC IN THE 
MOUNTIANS). THEY ARE MEMBERS OF THE BRITISH VICTORIAN SOCIETY AND THE NATIONAL TRUST 
ATTINGHAM SCHOOL FOR THE STUDY OF THE ENGLISH COUNTRY HOUSE. 


THEY HAVE BEEN MEMBERS OF THE NEVADA CITY CHAMBER OF COMMERCE AS LONG AS THEY CAN 
REMEMBER - THIRTY YEARS? – SINCE GWEN ANDERSON SAT BY A WOODSTOVE IN A COLD, QUIET BUILDING 
ON MAIN STREET AND WAITED FOR THE PHONE TO RING. THEY ARE PAST RECIPIENTS OF THE ELZA KILROY 
AWARD. 
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